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Abstract: Udra, Kalinga, and Utkal, also known as Odisha, are places of pilgrimage for Lord Jagannath and are renowned for their
excellence in arts, music, and culture. Odissi dance and music have flourished in the fertile land of Odisha, a region rich in musical
tradition. Odissi Music is known for its subtleness. It is characterized and distinguishable by the elements of spontaneous creativity and
embellishment of melody and rhythm with a vibrated movement. The body of an Odissi song is text, while the soul is mood. In Odissi
music, there are several types of Prabandhas according to musical and lyrical aspects. Further division has been made to guide
performances. The medium pace of singing is what makes its rendering style unique. The Odissiprabandhas are Raganga, Bhabanga,
Dhrubapadanga, Natyanga, Champu, Chanda, Chaustisha, Bhajan, Janana, Pallavi and Geetgovind. My focus in this paper will be on

the unique chapter of Odissi classical music known as "*Champu'.
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1. Introduction

The two important classical forms of music in India are
Hindustani and Karnataki, which depict the northern and
southern parts of India respectively. The eastern part of India
is known for its classical Odissi music. Odisha's
Government declared Odissi music a classical system on
February 29th, 2008.

Odissi music is the finest reconciliation of harmony with
melody, which loses nothing of the essential quality of the
classical music. The individualist character of odissi music
makes every recital an enjoyable exercise in interpretation
and self - expression. In Odisha, literature and music are
closely connected. The language is generally very rich with
ornamentation. But the content is devotional, religious and
also romantic. The majority of its focus is on describing the
divine love play between Sri Radha and Shri Krishna
through lyrics, songs, and prabandhas.

Apart from all other prabandhas in Odissi music, "Champu"
is regarded as a distinct prabandha. Kavisurya Baladev
Rath’s Kishora Chandrananda Champu is the most popular
epic which describes the love play of Radha and Krishna
with a literature of high order, where the particular Ragas for
each poem has been prescribed. Though several poets in
Odisha have written various Champus in their Kritis but
only one Kriti that is “Kishora Chandranada Champu” which
is completely followed the discipline of Shastra.

2. Champu

Champu is one of the main stages of Odissi music in which
we can find the Gaiki Style of Raganga, Dhrubapadang,
Natyanga, Bhabanga, Chanda or Chautishaa. It is very rich
in both literary and musical features. Champu is Kwon as
the togetherness of Prose and verse composition. Sloka:

The another one feature is, there are 34 consonant (from
“Ka” to “Kshya”) and accordingly there are 34 Poems of a
“Champu Kabya” in which each Poem starts with a
particular consonant and all the lines of each stanza of that
particular Champu is also started with that same letter and
finally that Poem is named according to the same letter. For
an example of “Kishorachandran and Champu”is written
by Kabi Surya BaladevRath of 17th Century, in which there
are 34 Champuand each Champuis named according to the
consonant as “Ka - Champu”, “Kha - Champu”, “ Ga -
Champu” till “Kshya - Champu”. Suppose “Ka -
Champu”, here all the lines of each stanza are starting
with“Ka” letter:

Example -

fFgars
BloATESHRAN,
FATHATH TG
and all the Champu’s are based on o’nly one Story or Subject

matter (¥/&7 — g:‘w]?ﬁa]) According to the letter rules to
this type of Prabandha composition is called “Maatrukaa -
Prabandha”:

UFHT — HIgHIGUfqaiEaenad/
FRUTAFIGAHIGHT, G ST

From the letter “30” to “& (3/&/V7€] - word) as the beginning
letter of the verse composition is kwon as “Matruka -
Prabandh” and there are three types:

“feTaHTTTHIS IR G €T

or
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Though there are various types of prabandhs in Odissi
classical music style, the KishoraChandranandaChampu
presentation always plays a major and vital role, and it
represents the pure traditional Gayaki style of Odissi, which
is around 200 years old in music composition. It needs more
and more promotion and propagation through various
platforms like AIR, Doordarshan, social media, etc. | hope
this paper will help all scholars, researchers, and readers in
the field of Odissi classical music.
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